
What Makes Corky Click? 
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A sudden downpour hits the boat where Corky Scholl is shooting. He is under a tarp but it’s not 
enough to keep the camera dry. He grabs a beach towel to protect it. The rain comes in sideways 
on a cold wind. Corky looks over at the two-year old girl he’s been shooting. She is shivering in 
her daddy’s arms. He takes the towel off the camera and gives it to the little girl. Corky is the 
2004 Ernie Crisp Photographer of the Year, but if there were an award for Really Nice Person of 
the Year, he’d probably win that too.  

Corky’s personality may be the secret of his success. He credits his mentor Mark 
Anderson, former Chief Photographer at KSTP in Minneapolis, for teaching him the intangibles 
that make a great photographer and storyteller. “Mark taught me to be humble, to be a good 
person, and that relates to your photography. If you strive to be a good person in real life, that 
will come out in your photography. If you have heart, your stories are going to have heart.”   

You could say Corky wears his heart on his sleeve, but it’s more like his elbows. He’s 
shooting a Fourth of July story at Chatfield Reservoir for his station, KUSA-TV in Denver. 
While he shoots with a family on their boat, one woman watches him work. She notices green 
circles around a nine-pointed star tattooed on each of his elbows. There are letters inside each 
point. She asks what they stand for. Corky answers, “Peace, patience, love, joy, goodness, 
kindness, gentleness, self control.” He pauses, thinks. He can’t remember the ninth one. “They’re 
attributes I strive for.”   

That ninth point could stand for humility.  He says, “I never presume to know anything.  I 
just let people tell me.”  KUSA’s News Director, Patti Dennis, says, “What is most surprising is 
how humble and quiet he is for being in a pubic and chaotic business. People who are often in 
the middle of trouble and chaos really open up to him.” Chief photographer, Eric Kehe, adds, 
“He is very non-judgmental and gets incredible sound. His unassuming manner plays into his 
work. People seem to bend over backwards to put him at ease. They think, ‘I’ll just spill my guts 
to him so he doesn’t feel so uncomfortable.’”  

Some describe Corky as laid back. Some say he’s shy. He calls himself quiet. He is not 
afraid to approach someone to ask for an interview or gather information. But he likes to let 
others speak first and, when he can, take time to step back think about the story, how he might 
shoot things differently. Reporter Quynh Nguyen says, “He’s very focused. And he’ll shoot the 
oddest things. I’m wondering what he is shooting. It’s something that the average person would 
overlook.” Corky lets his instincts lead him. He says, “I love to experiment with different shots. 
It’s like I have a little Jiminy Cricket voice in my head sometimes. I have to listen to it.” 

When he was at his previous station, KSTP in Minneapolis, Corky was known for his 
features. When he came to KUSA just over a year ago, Chief Photographer Eric Kehe 
encouraged Corky to improve his skills as a journalist and become more of a “thinking 
photographer”. In that time, Corky has embraced the challenges of general news and the 
adrenaline of spot news. In a nighttime flash flood story on his POY tape, he lights interviews 
with flashing red police lights. He literally wades into the story, following the footsteps of people 
walking through eight-inches of water. Even with general news, Corky dives right in. When he 
arrives for the holiday boating story the first thing he does is take off his shoes and socks. He 
wades into the water and starts shooting. He never stops moving. The camera is on the tripod 
then off, it’s on his shoulder, at his side and on his thigh as he braces on the railing of the boat. 
But while he jumps into the action of his stories, he somehow manages to slip into the 
background too.   

Chris Wheeler was the 1987 Photographer of the Year. He has seen Corky’s POY tape. 
“His camera work doesn’t call attention to itself. Instead he captures his subjects in the purest 



and most difficult form – that of being themselves. People seem at ease around his camera. In 
many ways, his camera becomes invisible – capturing his subjects in a natural and very real way. 
Key to achieving this goal is his effective use of telephoto shots. How refreshing this is, 
especially in an age of ‘in your face’ handheld shots. The telephoto shots bring a real cinematic 
quality to Corky’s work.” 

Corky is only 28 years old. Success has come quickly, but not by accident. He works 
hard for what he gets. King James is one of the features on his POY tape. It’s about a man who 
sings the Blues in parks and street corners around Denver. King James used to be homeless, now 
he’s off the booze and off the streets. Corky worked on the story over the course of a year.  
Whenever he had down time on his news shift, he’d go shoot King James. Sometimes he’d give 
up his dinner break or work on his own time. He wanted to do the feature slowly, to really get to 
know King James. “The first time I went I just met him and shook his hand. I didn’t shoot.” 
When he did get out the camera he would sometimes roll tape for 10 minutes on one shot, 
waiting for something to happen. “I have a tremendous amount of patience. You might be able to 
get the shot in 10 seconds, but people don’t always have magical moments in that time frame. I 
have as much patience as time allows.” 

Corky says he shoots a lot of tape, which can have its downside. “I’m not sure how the 
reporters feel about that.” So when he has time, he logs tape for them, searching for those special 
shots. It’s those memorable moments he strives for. Reporter Quynh Nguyen says, “He 
anticipates really well. He knows where the action is going next and his camera goes there.” On 
his story Robby the Runner about a 75-year old woman training for a marathon, he focuses in on 
a chipmunk in a tree along her route. Robby goes by in a blur of blue in the foreground while the 
chipmunk swings his head watching her run by. “He has an uncanny knack for catching 
moments. Every story has a great moment,” says KUSA Chief Editor Mike Harrity.  

Being a great photojournalist is part luck, part talent, part effort. Corky likes to see what 
the day brings, but he also likes to find his own stories. He’ll search the Internet for small town 
newspapers. “They can have interesting, crazy stuff in those towns.” Often he’ll just hang out 
where there’s some action. One of his features is on a handball court in a neighborhood park. 
Latino men play with broken ping-pong paddles duct taped to their hands. He edits together tight 
shots of their cracked skin, balls whizzing through the frame, an orange sunset behind a chain-
link fence, an old man’s creased face, a young man’s determined look. The viewer is immersed 
in the experience. “Corky creates a lot of those pieces where you get so involved in the story you 
forget you’re watching TV,” says News Director Patti Dennis. 

Corky’s career started with stories like the handball court. He took a photography class in 
high school and discovered his passion for shooting. He volunteered at the local public access 
station as a teenager, making videos on snowboarding, jumping on a trampoline and 
rollerblading with his friends. “We’d just goof off and shoot it. They’d play it all week for the 
whole city.” When he graduated from college, the volunteer work led to a paid job on the 
station’s news staff. “We knew this kid was going to be good,” says Barb Nolan of Northwest 
Community Access. “He took ordinary things and made them special.” His wife Melissa Ewer-
Scholl says he had an assignment in college to shoot a story on an inanimate object. He chose a 
desk with a marker on it. “He made a highlighter seem interesting.”  

It wasn’t long before Corky was ready to start climbing the TV news ladder. A small 
market station was the next logical step. He sent a tape to Mark Anderson at KSTP to get 
feedback. Corky says it wasn’t even a resume tape. It was just to get advice. Anderson took one 
look at the tape and hired him. He calls him “The Prodigy.” “I knew he had stellar ability. I 
wanted our photography staff to be thought of like the New York Yankees. Corky was a first-
round draft pick,” says Anderson. Even though Corky was young and inexperienced he showed 
an excellent eye and a natural sense of cadence in his editing, things that are difficult to teach. “It 



is god-given ability,” says Anderson. The only thing he worried about was Corky’s reserved 
personality. He knew that Corky would have to come out of his shell to become a great 
storyteller. Anderson created a nurturing environment and mentored him. “When people feel 
good about themselves, they’ll produce great results. I’m so proud of him.” Corky became more 
confident and outgoing. Now there was nothing holding him back. Anderson told him, “Just 
remember to be humble. A little humility is good. No one can teach you that. It has to come from 
inside you.”   

The advice stuck. Or maybe it struck a cord already inside him. Corky’s wife Melissa 
says he “gets a little pink” when people talk about his success. Corky says he still has a lot to 
learn. Two things he’s working on are lighting and making good stories with less than great 
characters. He says its great to be acknowledged, but he feels rewarded everyday. “What is not to 
love? I got paid today to spend time on the beach. How many people can say that? I meet new 
people, see new things, coupled with my love of photography, it’s just the perfect job.” 


